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Translations of the Waka Poems on Tosa Mitsuoki’s
Flowering Cherry and Autumn Maples with Poem Slips

FUMIKO E. CRANSTON

Following the numbering of the poem slips as set forth
by Tamamushi Satoko (see fig.1a-bin her essay), | have
chosen to present for each poem that appears on Tosa
Mitsuoki's Flowering Cherry and Autumn Maples with
Poem Slips (cat.12) the N,E...mc_nmu~ from which the poem
is taken, along with its number in that anthology, and
the poet's name and dates. Below that are given a tran-
scription of the poem, a romanization of it, and a trans-
lation of the text. After each poem, the reader will find
the name of the attributed calligrapher with his dates.

The poem numbers as they appear in anthelogies are
consistently based on'the Shinpen kokka taikan (New
Edition of the Compendium of Imperial and Other
Poetic Anthologies).! These numbers are integral parts
of the presentation of a poern, especially when it
comes from a famous poetic anthology, and have there-
fore been included here. The majority of the poems
have a preface in the anthologies which conveys the
circurnstances at the time of their composition; out of
consideration for the nature of this catalogue, these
explanatory remarks have been omitted here. With
few exceptions, courtiers’ honorific names, ranks, and
titles have also been excluded. When a courtier’s title
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or rank appears with that individual’s personal name,
it is generally translated before the name, followed by
the surname and life dates. In cases where the personal
name is unknown, the title is translated, followed by
the surname and dates.

In the case of three poem slips —nos. 2,13, and 42—
Mitsuoki painted the sheets as though they had been
turned away from the viewer in the breeze. As a result,
no poetry is visible on them; these slips will thus not
appear in the presentation that follows. In addition, on
over half the total number of slips, portions of other
poems are hidden because a slip has been depicted

as curled or partially facing away from the viewer, or
because a pictorial element such as a blossom or leaf,
or even another poem slip, covers up some of the cal-
ligraphy. Sometimes the covered portion is as little as
one Japanese syllable, or kana, but wherever this hap-
pens, the concealed elements have been set in brackets
within the romanization of the original text. Finally,
some poers are written beginning at the bottom por-
tion of the poer slip, with the final line written at the
top. This is the case for poem slips 1, 8,19, 24, 30, and 40.
Such a method of writing calligraphy for poems, first

seen in the Heian period, emphasizes the aesthetic
effect and artistic nature of the cursive style of Japa-
nese brush writing.

Fujimoto Ryoin (Kizan; 1626-1704), an appraiser of
calligraphy, is the author of the original handwritten
appraisal of the poems on these screens in which he
ascribed each work to a courtier. Through research, |
have determined that this docurent is included with 3
his Shikidé 6kagami in Kanpon shikido 6kagami (The 3
Complete Encyclopedia of the Pleasure Quarters),
edited by Noma Koshin.? The original appraisal is dated
01698, and includes Rydin's fancy signature (kad). In
this document, Ryéin gives the title of the artwork as 4
“A pair of cherry and maple screens by Tosa Mitsuoki,”

and not "cloud and brocade screens” (unkin byobu).

Rydin read and appraised these poem slips according
to their order on this pair of screens, with the cherry
blossomns on the right and the maple trees on the left.
He started from the outer edge of each screen, working
inward, beginning with the cherry blossom screen and
coming to a meeting point in the center. Hence, he read:
the poem slips on the left screen in an order reversed
from that given here. The poem slips are numbered

here for the ease of the reader, although Rydin did

not number them. By reading the poems in the order
discussed above, the two representative poems of an
auspicious nature, one from the cherry blossorn screé
(poem slip 21) and one from the maple tree screen

(poem slip 43) come together at the center and created
central focus of the pair. Alas, this effect exists only Emn
Ryoin’s appraisal.
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*[A]da ni chiru

1 .Ww kara ika de

jmisuramu

~ Though capriciously
hey scatter, yet how

The cherry blossoms

e displaying the very color

. Attributed calligrapher

akanoin Michishige

POEM 5LIP 16
Kin'yoshi1:53
T&Z®IZ1EFS3

Chikuzen, Wet Nurse of the
former Saig
FFERAMLE

Active c. nth century

Holl
HHrAIKIEUZE
kg3
WHESHED
#LEXDHE

[Haru goto ni]
[Aka]nu nioi o

Sakurabana
[Ikanaru kaze no]
[Oshi]mazaruramu

Every spring,
Insatiate splendor
Of cherry blossoms:
What kind of wind is it
That will not spare a single
one?

Attributed calligrapher
Chigusa Ariyoshi
FiEHiE

1615-1687

POEM SLIP 17

Kokinshii 1:49
5215 L49

Ki no Tsurayuki
"2EZ
c.868B-c.945

celil
1BALYEGS
{51
B3EWNAIER
ESIEESEA

[Koto]shi [yo]ri
[Ha]ru shirisomuru

[Sakurabana]
Chiru to iu koto wa
Narawazaranan

From this year
Begin to recognize the spring,
The cherry blossoms—
Hopefully they will not
Learn to scatter.

Attributed calligrapher
Shokoin Déko
PR R

16121679

POEM SLIP 18

Shokugosenshii x:613
IR IE 10REC 613

Jusanmi Yukiyoshi
BE={iiThE

Fujiwara; n8o-c.1250

L&Y
BhlLbHBPED
(BT
HHYEVD
RIEILES

Ueshi yori
Nushi aru yado no

Sakurabana
Akazu to ikaga
lezuto no semu

Since their planting,
They've grown in the
master’s garden,
These cherry blossorns;
How, tirelessly gazing,
Can I take some for a gift at
home?

Attributed calligrapher
Sanbdin Koken
=RRBH

1639-1707

POEM SLIP 19

Shokusenzaishii n1:132
T #E1E28TF 32

Provisional Middle
Counselor Michitoshi
e Eim

Fujiwara; 1047-1099

ERIF
mEbBHE
E(HTE
dhDCisrE
bhnickLo>

Harukaze wa
Fuku to mo [chiru na]

[Sakura]bana
[Ha]na no kokoro o
Ware ni nashitsutsu

The spring breeze
Blows, but don't disperse,
O cherry blossoms —
The heart of flowers
You are passing into me.

Attributed calligrapher
Saionji Saneharu
ABEFRE

1600-1673

POEM SLIP 20

Shokugosenshi im:120
MEHIRYE3IET0

Retired Emperar Sutoku
1119-1164

CEESiE
ATCELSS
FT(HIE
BLEHAD
HBELEHHNIE

Koto naraba
Sate koso chirame

Sakurabana
Oshimanu hito mo
Araji to omoeba

If it’s all the same,

Then of course they wi
scatter,
The cherry blossoms,
For there is no one alive
Who doesn't think them
precious.

Attributed calligrapher
Hamuro Yoritaka
RERF

1644-1709



POEM SLIP 21

Shokukokinshi xx:1865
M54 1% 20111865

Tonsured Former Grand
Minister
AERIABAKEB
Fujiwara no Saneuji;
active c.13th century

BLAIC
EANTITHEN
TL5IEE
DhEHELD
FLOHELIC

Iroiro ni
Sakaete nioe
[Sakurabana]
[Waga kimigimi no) J
[Chiyo no kazashi ni]

In both your colors,
Thrive and beautify,

O cherry blossoms —
For our successive sovereigns
Be chaplets a thousand years.

7

Attributed calligrapher
Gojo Tameyasu
&AM

1619-1677

Maple trees screen (left) Bo (3af#22, #AH21)

POEM SLIP 22

Goshiishd v:343
g6 )& 51T 343

Fujiwara no Tsunehira
BEEH
1005-1072

BEND >
AU
HEYD
WABITEIRD
1EEIRLSSS

Hi o hetsutsu
Fukaku nariyuku

Momijiba no
Iro ni zo aki no
Hodo wa shiraruru®

Day by day
Deepens the colors of

The maple leaves:
In them, one can recognize
How far along is autumn.

Attributed calligrapher
Karasumaru Sukeyoshi
BAEE

1622-1669

POEM SLIP 23

Shinzokukekinshi vi:620
MSESE)1E6%:620

Tonsured Imperial Prince of
the Second Rank Shoson
—EEHEIER

1303-1370

TEaLY
R)PpHEL
LIE- 40
BoEEblcs
S BRI

Somuru yori
Chigiri ya [okishi]

[Momijiba no])
Chiraba tomo [ni to]
[Furu shigure kana]

A promise was made
When the first fall colors
came
To the maple leaves:
When they scatter, the
showers
Of early winter will begin.

Attributed calligrapher
Yanagiwara Sukeyuki
AT

1620-1679

POEM SLIP 24

Shinshuisha xvin:1665
IeriaileE | 2185 F 11665

Priest Gensho
KR
Active c.14th century

thiED
FRICVEC
P
LEhhEED
Bix5H

Yamahime no
Tezome ni i[sogu]

[Momijiba ya]
[Shigurenu] saki no
Nishiki naruran

A female mountain
deity
Hurries to color by hand
The maple leaves—
Before the autumn rain,
They become brocade.

Attributed calligrapher
Nakanoin Michishige
thiizidik

1631-1710

POEM SLIP 25

Shinsenzaishii v:580
TS5 F#)E5F T 1580

Former Middle Counselor
Tamesuke

Rt EAE

Fujiwara; 1263-1328

L<hde
GIRVWEEFTE
LHERD
sLEIKENE
HEEESN

Shigure yo to
Nani isogikemu

Momijiba no
Chishio ni nareba
Aki zo tomaranu

“Ofall rain!—"
What was your need for
haste?
Once the maple leaves
Are repeatedly imbued,
Autumn won't cease.

Attributed calligrapher
Oimikado Tsunemitsu
KAREPIE
1638-1704

POEM SLIP 26 .

Kokinshi v:264
&5 #5310 TF 264 § 3

Anenymous S
B NHIST

B5hEd
PRTESLE
TR
SIEHEUD E o
mEHONE :

Chiranedo me
Kanete zo oshiki

Momijiba wa s ¢
Ima wa kagiri no : 5
Iro to mitsureba

They are not yet fallen
Yet already | am sad to lose,
The maple leaves—
For 1 know now is the lasti
time :
I'll be enjoying their colors

TR

Attributed calligrapher

Ichijin no Miya Shinkei!
—RREHE :
1649-1709 %



iOEMISLIP 27
.._.f___z_qa:amg v:591
Do |25 TATFS91

sional Middle
hinselor Tameshige

3 Sugiyasuki
..m_.:m nareba ya

Somekasanetaru
‘wa miyuran

Easy to pass
\the autumn rain

POEM SLIP 28

Senzaishu v:358
[ Fa#EIB5THT 358

Priest Soi

EEALE

Fujiwara no Shigetsune;
d.1094

BB
ERABSE
LHEED

B AT
FTEClNE

Furu[sato] ni
[Tou] hito araba

Momijiba no
[Chi]rina[n nechi o]
Mate to kotae yo

In my hometown,
If people ask about me

Answer to wait
Until after the maple
Leaves have fallen —

Attributed calligrapher
Oimikado Tsunemitsu
AIREPIeE

1638-1704

POEM SLIP 29

Shinzokukokinshi v:585
M S ESIT 585

Goudain no Saisho no suke
&FERERAG
Asukai; active c. 14th century

FLEKIT
BrFETh
LHERD
IDALDR
BLCAESEG

[Mishi aki] ni
Iro koso [masa]re

Momijiba no
[Utsuro]u kata ya
Nao shigururan

Until last autumn
the color of the maple
Leaves excelled—
At the transplanted [prince’s
Residence), it may yet rain.

Attributed calligrapher
Ichijéin no Miya Shinkei
—RREHE

1649-1709

POEM SLIP 30

Shokusenzaishi v:573
MEETaRIB ST 1

Former Middle Counselor
Tsunetsugu

Bt E LR RE

Fujiwara; 1258-1326

(AValF & ok
THTRBCE
HELE
(14008 )
£IL<N

Ito haya mo
Somete iro koki

Momiji kana
Kono hitomoto ya
Mazu shigureken

It's already
Steeped in dark color,
This maple —
Could it be that on this tree
alone
The cold fall rain fell first?

Attributed calligrapher
Hino Hirosuke
BESLE
1617-1687

POEM SLIP 31

Gosensha vii:381
T RIBTIT 1381

Ariwara no Motokata
ERTA
Active c.10th century

BELEL
&-I3<1ln
LB
E(hEERED
2HPELSA

Osoku toku
Irozuku yama [no]

[Momijiba wa)
Okuresakidatsu
[Tsuyu ya okuran]

Swiftly and slowly
Turn crimson on the
mountains
The maple leaves —
Did the dew settle earlier
On some, later on others?

Attributed calligrapher
Tominckdji Yorinao
E/\AE

1613-1658

POEM SLIP 32

Shinsenzaishu v:551
MEAFHEIESTAT 59

Minamoto no Shigeyuki

REZ
Active c.10th century

NHo

WEBBIICTE

HLHEED
WABDEHM)E
EhicaeEL

Hatsushimo no
Somenu dani koki
Momijiba no
Iro no sakari o
Dare ni misemashi

The first frost
Has yet to dye them, but
they're deep,
These maple leaves —
When the height of their
color comes,
To whom shall I show them?

Attributed calligrapher
Sono Motokatsu
ERE
1663-1738




POEM SLIP 33

Shokugosenshii vii:428
Tt fsE 12 T 428

The Biwa Grand Empress
HILRAGEE

Fujiwara Kenshi;
994-1027

P b
HEUEH A
SEED
AbrElEE
RUuctvh

Koko ni dani
Asaku wa mienu

Momiji[ba no)
Fukaki [yamaji o)
[Omoi] koso yare

Even here
Their color is not shallow, *
The maple leaves,
Solthink of how they
must be
Deep on the mountain path!

Attributed calligrapher
Chigusa Ariyoshi
TFiEHE

16151687

POEM SLIP 34

Shinsenzaishi v:581
TE7TF MBS T 581

Yagimon'in

PR

Imperial Princess Reishi;
1270-1307

L3a5&HY
L¢hihErED
LHERIL
DOEO
TLAHTFLIEE

[Shirurame ya)
[Shigure]nu saki no

Momi[jiba wa]
|Kokoro no iro noj
[So)muru chishio o

Was [ ever aware?
Even before the rains begin,

The maple leaves
Have a color at their core

Imbued with many dyeings.

Attributed calligrapher
Tokudaiji Kinnobu
EBAFRRERS
1606-1684

POEM SLIP 35

Fugashii xv:1590
[ER5EE ) £155 F:11590

Former Dais6jo Kenshun
BIAIRIEH i
Hino; 12991357

HEA
BEICELCS
HEid
BUHBMMEES
BPELSEG

Kaminazuki
Shigure ni maji[ru]

Momijiba wa
[Chirikau hodo mo]
[Iro ya soJuramu

In the tenth month,
Mingling with the fall rain,
Will maple leaves
While they are scattering

around,
Add yet a deeper color?

Attributed calligrapher
Seikanji Hirosada
BRTHE

1662-1707

POEM SLIP 36

Shokushuishi xix:1380
M8l 1219 3R%101380

Priest Ryoshu
EMRST
Active c.13th century

waiic
DIEBKRT RO
LHBEL
L<¢hisTik
RDLOMNE

Iroiro ni
Kawaru kozue no

Momijiba mo
Shigure narade wa
Somuru mono ka wa

The various colors
Into which the twigs
transform
The maple leaves—
Without the chilly autumn
rain,
What would dye them to
these deeper hues??

Attributed calligrapher
Yanagiwara Sukeyuki
KR¥ET

16201679

POEM SLIP 37

Shiishd niz1gg
Mg % 354199

Priest Egyo
WA
Active c.10th century

FDALY
HaiETNS
LHERO
HTOBEE
HTPPHES

Kiné yori
Ky6 wa masareru
Momijiba no
Asu no iro oba
Mide ya yaminamu

Better than yesterday
Is their excellence today;
How can we stop, then,
Without seeing the colors
Of tomorrow’s maple leaves?

Attributed calligrapher
Karasumaru Sukeyoshi
EhHm

16221669

POEM SLIP 38

Senzaishi v:354
TFH% B HRTF354

Priest Kakuen
TEHEAED
Fujiwara; active
c.12th century?

GoEm
LChTESGS
LHBIE >
29<ILCE
BLREAN

Murakumono
Shigurete somuru

Momijiba wa
Usuku koku keso
Iro mo miekere

Clusters of clouds
With their sudden showers
heightened
The maple leaves—
An unevenness of light and
dark
Can now be seen in the
colors.

Attributed calligrapher
Tominokaji Yorinao
BhiRE

1613-1658




& Crimson colored

E ‘Maple leaves—I don't
~ View them as fickle.
fThere is no autumn

That hasn’t changed its

- colors.

Kajii no Miya Jiin
I
d.1699

POEM SLIP 40

Shaishd mi:2o1

HaifE &350

Minamoto no Kanermitsu
Active c.10th century

RENS
HTEHBNSS
bhBEE
HoGERELL
BYLIETH

Eda nagara
Mite o kaeramu

Momijiba wa
Oramu hodo ni mo
Chiri mo koso sure

Leaving them on the
branch,

I'll just gaze and go home;
The maple leaves,
While [ was trying to break

them off,
Would surely scatter away.

Attributed calligrapher
Tokudaiji Kinnobu
BATRRER
1606-1684

POEM SLIP 41

Shinchokusenshii v:344
T5iEhiRI 15 ST 344

“Master of the Grand
Empress's Household”
Shunzei
BREEAKMEM
Fujiwara; 11141204

Bk <
Zo5EIcHDE
HHBEIED
HEF AL
BILHTSE

Shigureyuku
Soradaniaruo

Momijiba no
Aki wa kurenu to
Iro ni misuramu

Even the raining sky
Appears to be an autumn
sign—
No need for the maple
leaves
To reveal the late fall
With their crimson color.

Attributed calligrapher
Ichijéin no Miya Shinkei
—RRENH
1649-1709

POEM SLIP 43

Shinshaisha vi:71g
FERBHSIB TR NS

Former Grand Counselor
Sanenori

MAMIERA

Fujiwara; 1264-1349

k1)
BCHICTED
LHEED
BLIZIEEH
LEOHhTHE

Ame [tsuyu] no
Megumi ni somuru

Momijiba no
Chishio wa kimi ga
Chiyo no kazu kamo

Bathed with the
Blessings of rains and dews
The maple leaves:
Imbued a thousand
times—the number
Of the thousand years of our
lord!

Attributed calligrapher
Kujo Kaneharu
hées
1641-1677

NOTES

1 Shinpen Kokka Taikan Henshi
linkai1983-g2

2 See the section on Ryain's
biographical data in Noma 1961,
pp-103-06.

3 This poem is attributed to the
calligrapher Horikawa Saisho
Noriyasu kyd (without the court-
ier's title, Horikawa Noriyasu)

by Fujimoto Rydin in his docu-
ment mentioned above This dif-
fers from Narazaki Muneshige's
attribution of the poem to Abura-
akasada; see Narazaki

nokoj
1957.

4 This poem is missing in Nara. *

zaki1gs7 | believe adulteration
of the poem placement by Ryain
in his original list might have
1esulted in it being overlooked
Rydin records the poem slips in
thisorder:1,3.4.675:and so on

5 There seems to be a miswritten
kana letter (or a cursive form of a
Chinese character) in this poem,
between the “ra” of “sakura”and
the word “hana” that is written
with a Chinese character, if I've
examined it correctly. The way

it appears now is that an extra

kana letter reading "ha” is written
before the character “hana.” The
calligrapher or someone else
realized the mistake and puta
correction mark (misekechi) to the
right. It is very difficult, however,
to Em:sm,:_m: a kana letter from
the cursive form of a Chinese
character.

6 Thereis a textual difference
in the ending verb of this pcem
from the Goshuishii. Poem slip 22
reads “shiraruru” (can be recog-
nized or known), whereas the
Jatter has “shirinuru” (can recog-
nize or know).

7 This is anallegorical paem
based on a passage in Buddhist
scripture substituting seasonal
imagery for Buddhist phraseol-
ogy. As shown in the original
poem preface, the allegory can
be rendered as follows:

Transform in diverse ways

The Buddhas and Tathdgatas—
Without Buddha’s nature,

There will be no salvation—

Just as except for a fall rain,

The maple leaves can't deepen in
their colors




FEEET
BYTHBNE

&R

AT RIEHHIC
FEZHITIY

Chitose made
Orite mirubeki

Sakurabana
Kozue haruka ni
Sakisomenikeri

For one thousand years,
You shall break a branch to
look
At the cherry blossoms—
Whose twigs have started to
bloom
High up and far away!

Attributed calligrapher
Sanjo Kintomi
ZERRE

1620-1677

POEM SLIP 3
Shaishii 1:44
B3t SE-AE:

Fujiwara no Chikage
BEFR
Active c. nth century

TEEIHT
BiENASA
RRC1r £
BEEAI
HhTHED>

Sakisomete
Ikuyo henuran

Sakurabana
Iro o ba hito ni
Akazu misetsutsu

Since they began to
bloom
How many years have they
passed—

The cherry blossoms!
While displaying their colors
To people without

weariness.

Attributed calligrapher
Kujo Kaneharu

pES i

1641-1677

POEM SLIP 4

Gosenshi 11:106
MR #2385 T 106

Fujiwara no Atsutada
BENR
906-943

BRicLd
Zich&EdEs
KiEn
faHhic
B5AIIHUE

Kaze ni shi mo
Nani ka makasemu

Sakurabana
[Nioi akanu ni]
[Chiru wa ukariki]

To such as the wind,
How can [ entrust them —
The cherry blossoms?
Their beauty, for which [ still
hunger,
Already scattered, how sad!

Attributed calligrapher
Horikawa Noriyasu
B8R
1622-16867

POEM SLIP §

Shokusenzaishi xvi:1677
TETF 88165 Een

Priest Yamada
iR
Active c.10th century

HISLE
mhEB P
TSR
CTSMHFIC
HHTELHLLE

[Mezurashi]ki
Mono ka wa aya na

Sakuraba[na)
[Koko)ra no haru ni
Akazu mo aru kana

How novel it is—
These amazing

Cherry blossoms,
For so many springs
Insatiably they exist.

Attributed calligrapher
Jimyoin Mototoki
F5EAR RS

1635-1704

POEM SLIP 6

Goshiisha 1:95
MgiamiE ) 818 E:95

Daini no Sanemasa
KERH
Fujiwara; 1018-1093

Boel
#BEETHE
EEEE

HbhTHELD .

2LUBHEE

Haru goto ni
Miru to wa suredo

Sakurabana
Akade mo toshi no
Tsumorinuru kana

Every spring
I make sure to look at them,
The cherry blossoms;
Even so, | never weary of the
sight,
Though the years have piled
up.

Attributed calligrapher
Aburanckoji Takasada
e R
1626-16994

POEM SLIP T

Shinchokusenshii vii: 464
(3N E 75 464

The Horikawa Minister
of the Right
BrRHXE

Fujiwara no Yorimune;
993-1065

HAERS
ED3TED
FHIESS
DEFEFIC
HE2H0%
[K]yo zo [miru]
Tama no utena no
Sakurabana
[Modo]ke[ki haru] ni
Amaru nioi o

Precisely today Isee
The cherry blossoms

On the jade calyx—
In the tranquil spring,
Their overflowing splendor.

Attributed calligrapher
Sanboin Koken
=xRBH

1639-1707
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